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I By LAWRENCE REAMER.

T" VIDENTLY the "modern" manner as it is represented, let us say
IH by Mr. Hopkikns, does not go out of its way to be of aid to the play- -

j wright What ho has done must be in itself capable of the same
sqggestion jnat so eas;iy( yCt so profoundly impresses the connoisseurs
of the drama. They are notoriously impatient of the banal. To be
b$hal is in their interpretation of stage practice to be theatrical, ex-

plicit, illusory and highly colored. There could bo no more illustrative
example of this habit than the first act of "Tho Fortune Tellor," which is
the latest specimen of what,Mr. Hopkins does in the matter of production,
to come before

This opening division of the drama takes place in a tent which may
part of a small show or the sideshow of a circus. A fortune teller

ma In the room plying her fraudulent trade. About her hang tho
tb walls and over her head a lamp which concentrates all of the light
fafthe room on her. This is an admired principle of the modern manner
r--j circle of light in the centre of the room to which the characters ad-ftn-

when they arc important in the action and from which they retire
wjien their participation in it is finished. This is mechanical and serves,
kwever, the enigmatical purpose of keeping half the characters in the
dirk during most of the play. But there is no consideration in the
mjodcrn manner for any such old fashioned prejudice as a desire to see
tfie stage,

'ilis.i Ilambcnu. frowav and earru- -

In her spangled Mack towns,
Jla her hocus poena to tho victims

thkt wonder, and occasionally there is
tlje appearance of a man in tights or
jtaWoman in spangles to indicate that
tlje background of this Rcene is a clr-ci- a.

Where are the music and the
ballyhoo, the suggestion of specious

gjyety, the w!ilch would
inevitably be the atraosphero of such
ajplace? It might bo tho morgue for
ap that Inevitable attempt at liveliness
and animation which would be mad.o

by tho proprietor of sucli a place.
Djlt thero is gloom, and usually there
iff silence. Tho otlmr men and women
in tho first act of "The Fortune Tel-
lor" Blink in and out with no regard

tho effect of their actions on the
play, which was supposed to bo one
of the old principles of "production."

But evidently tho modern manner
'nuns to abolish all such useless

It Is perhaps seen at Its
bist m the gloomy first sceno of "Uar-hjra- ,"

with its sense of portent that
lnd the audience to believe that a corpse,
vms under tho table or soon would bo
tSere; in

....-j- i

tfte second of "Tho Gypsy
oj in the cold detachment certain
episodes In "Kedcmptlon." This way
of treating a play may bo of tho high-
est nrtlstlc importance, and it may
tlcklo to death the elect who aro
capable of only in tho deli-

cate of a sceno and aro far
nSove the necessity for emphasis
o Its meaning. Yet it the
taste the public which seeks the
cinso of Illusion and beauty In the the-
atre. It does, moreover, precious llttlo
fir tho playwright, who In placo of the
enrichment und improvement to his
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text which another manner of treat-
ment might Rive finds himself com-
pelled to depend wholly on his own
work in the drab projection of It that
fs thrown to the public.

Tho discrepancy between the estate
loft by the lato Charles Frohman and
his business associate. Al Ilayman, is
eloquent of certain conditions that ex-
ist in the theatre. They may not bo
closely related to Its art, but there is
an undeniable light from them on cer-
tain conditions, such as the great in-

crease in tho number of playhouses.
.Mr. I'Yoham, It must be borne in ralnd,
was a producer. Mr. Ilayman, on the
other hand, was active chlelly in the
theatro as an owner of theatres.

Tho man in Mr. Frohman's position
has, of course, the task of pleasing
the public. How difficult that is tho
career of every manuger has shown.
Once there may come a success which
will compensate for a number of fail-
ures, both financially and In tho amour
propre ot tho Impresario. It Is the
over cheering search for these lucky
turns" that no often comes to resemble
tho triumph of hope over experience.
It has rarely happened that success
comes often enough to leave the man

tho deserted emptiness of '"Kef at tlle eml oi his career as rich
uct Train,"

of

delighting
suggestion

any
ignores

of

as ino man wno nas connnea nis in-
terest In thu drama as a business to
thu ownership of theatres.

They can always bo rented. Just
now thern Is tho same cry from Lon-
don that Is heard in New York. Man-
agers have prepared so many plays for
production that no stages can bo found
for them. Fortunate owners of the-
atres can always ilnd tenants, and us-
ually on their own terms. And the
tenant must pay. So whether the piny
Is a success or not the owner of tho
theatre earns his compensation. Ho
is not dependent on tho favor of the
public. That the manager Is seek-
ing. It is only the lucky landlord
who Is Independent of the necessity

BERTHA KALICH
znJfJTHE RIDDLE WOMAN'.'
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thoNpublic

theatre aro likely to die HH: M

ablo to accumulate large estates. jajjEp? ' if P JalBllHI
In mentioning the invariable Neme-

sis which makes the morality of the
best French fares sometimes percepti-
ble it was not Intended to imply that
the sin of commission need be impor-
tant. Arthur Pincro Imitated very
skilfully the drama of this school in
"Tho Magistrate," which is Just now
on view in Its musical form as "Good
Morning, Judge." But hero tho ini-
quity of the fair sinner Is not serious.
Indeed Afr. Poskct has done no more
than He about tho age of her son. It
teems white enough, as lies go, but
what a trail of disaster follows behind
It. What a tangled web the wife of
the Magistrate begins to wcavo when
she first practise to deceive.

There Is tho raiding of tho supper
club and then come the scene in the
iKillce court and tho humiliation be- -
foro her husband. Surely that is t

string enough of evils to start in a
little lie about n boy's age. Uut It is
Inevitably In the mood of that Qalllc
farce which seeks to punish tho evil-

doer. Even tho Nemesis of Afr. 1'os-l;-

stalks behind hero and for the
white lie she suffers and pays.

Loyal admlners of the American
theatro need not lose heart. Th fol-

lowing description was written by n
London critic, although there is not in
Its despondency a noto which' might
not readily bo transferred to our own
theatre:

"Never in the history of the theatre
has there been so llttlo lnter.-s- t in tho
drama or so much in entertainment.
Tho cause cannot bo that tho theatre
has become a commercial enterprise,
tin It has against an enterprise In a
form of art; It must bo that tho pub-

lic in seeking relaxation does not very
much care how it is relaxed.

"Sorno new school of drama must bo

forming, because these new, vast audi-

ences who have acquired tho theatre
habit cannot for long live entirely on
confectionery They must In time tiro
of the silk stocking school and demand
sterner stuff, not necessarily of tho
highbrow order, but possibly of tho
romantic, tho adventurous, the brave.

"in much the some way tho klnema
theatres a.re full. Nobody seems to
mind what films are being Miown,

nobody seems to care It they are good

or bad, they Just go to the pictures.
And yet underlying it all the klnema
world Is nwako to tho Idea thnt a

will nrlse for better work, moro
careful production, more artistic sym-

pathy."

AFTER FIVE YEARS.

Georgia Caino quit tho

WHEN live years ago hor
muny friends and admirers

believed that musical comedy had
lost ono of Its brightest lights for
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MAR.GARET LAWRENCE
in "TEA FOR. THREE"

good and all. Miss Calno, too, thought
that sho was through with profes-

sional life. Sho returned at the height
of her popularity, at the closo of tho
engagement of "Adelo" at tho Longncro
Theatre. Previously sho had been
the loading woman In "Tho Merry
Widow." "Tho Earl and tho Girl."
"The IMch.Mr. Hoggenhcimer" and
other successful musical plays of tho
day

Tho
man.

little

But Miss Calne beard tho and rout haled
of footlights and returned Comanches. good
Broadway piny of leading, Just before dusk and
roles "Oh, My this season's restored heartbroken parents
musical comedy at Princess Thu-atr- e.

Tho public had not forgotten
Miss Calne her llvo years ab-

sence. Her first entrance at tho
opening performance was occasion
for an ovation, spontaneous, but genu-
ine and sincere.

not surprising that the actress
has returned profession! Sho
comes of a theatrical family. Nearly

her llfo has been spent tho
stage and rather proud of her

experiences, had mostly In Ari-
zona, Nevada and California.

"My father was a versatile
sho says. "Besides knowing how
adapt and himsolf clrcum-hlnnce- .i,

knew how repair har-
ness and could play villains
mining camp melodramas without

called """" n" "Vnhmt"" t'
members of a box party before, dur-
ing after the performance.

"We had a travelling

MAFtUAWET MOWCR ,n

wagon was rtl but that is not
Important. Father was leading

Mytllo rendezvous of the outlaw
brother was leading horses, 1 was but
a child, the slmplo except
when occasion demanded that the
daughter of tho sturdy but struggling
settler bo captured by bloodthirsty In-

dians. Then I would bo borne away
a bronco tho fastness the moun-
tains, and a few weclvs tho gallant
cowboys gallop the face ot

has the call . I'reclplpo tho Sioux
tho has to"r If the going was

to one the I'd ho rescued
In Dear!" to my in

the

during

the

It Is
to her

all on
sho Is

earlier

man,"
to

plays to
ho to

tho in

being

or
wagon show.

llfo

on
to of

in
would up

time to help take down tho lighter
scenery nnd enjoy a plate of beans.

"Sometimes wo played In an opera
house that was when the town
boasted of In other places, where
there was less civic prtdo and more
saloons, we either built u, theatre
Milted to our productions or played In
tho vacant lots.

"Naturally receipts fluctuated. We
depended less on tho price of admis-
sions than on tho degreo of popular
enthusiasm of tho audiences. In tho
Mg bnttlo between tho gallant cowboys
and tho hated redskins, if every red-
skin bit a good big tOlm of dust and
tho cowboy victory was spectacular.
missy and complete, thu boys out In

few nuggets at

MOLLY PEARffOW

EVELYN GOSNELL
in "UP IN MABEL'S ROOM"

for an active
niKvemeiit In gold.

"After about all the ch:.t..eters ex-
cept tho hero and heroine had been
Killed off. father would announce tho
play fur the following night. Then
wtt wnuld count th" receipts. Fre-
quently we also gathered up thu re-

ceipts ii the stagii a whisk
broom and shovel.

"And so entered my stagw career.
After had been carried shrieking
from tho little cabin of my poor but
pioneer parents borno away to

Mother wan lending woman. band

leading

one.

few hundred the companys rep-
ertoire was nnd at fourteen
I actually hnd appeared in 'Macbeth'
and 'Nan, tho Good For Nothing,"
showing that had range to my f.

Then, after a, time. came
to Now York. Ben Teal put mo in
'Lost, Strayed or Stolen." Then
pot In musical comedy been
there over since. So, you hee, l
simply return to the stago
when Mr. Comstock nnd Mr. Elliott
wanted me for 'Oh, My Dear!" "

A STAGE DREAM.

If you doubt that dreams do
como true you havo but to 7fo6-vtl- i'

"Daddies" in tho Lyceum The-

atre to havo your faith restored. For
Edith King's brief history the thea-

tro Is very mich finding the pot ot
Richard

wns

front would let out a whoop their Inside theatre. With her first to
belts and tho gold would begin ambition was born. Some
sifting h. aooss tl.e RioUiKht.- u.'i-- l 11'- .'- Miu within
Ing cracks the stagf. Now eyed girl that could
then a regular first er would If sho could beeuro chance to
curve a loote me, und

with
11

I
I

and

I
I

I
and I 'vo

had

over

like

try, and with the courage born of
utter Ignorance determined to seek
a theatrical engagement In New York.

Knowing nothing of the big city
Miss King stepped off the train one
glorious morning and took a taxi
straight to tho Uelasco Theatre, where
sho succeeded in getting a hearing
from Mr. Bclasco's stage manager.
Now it Just so happened that the cost-
ing for "Marle-Odllo- " was well under
way. Tho company had been largely
selected, but there yet remained the
kocurlng of several players to Imper-
sonate tho nuns. The difficulty lay In
finding actresses who gave Just the
right contrast to Starr in the titlo

and who yet had that beautiful
poi?o required for the sisters.

Tho brunette loveliness of llis
King, her gentleness of manner and
tho softness of her volco won her a
place in tho "Marle-Odlle- " company,
where experience might utterly have
failed to do so. Sho was Instantly
engaged, and this began her stage
career under Mr. Bclasco's direction,
where she still remains, although with
ftcvorol flights to other managerial

( banners!
Following "Marle-Odilo- " King

that would bo a signal nppoared In Mr. Belasco's production

times,
broadened,

to

meet
in

In

playhouse

of "Tho Boomerang," after which sho
gained Mr. Belnsco's permission to ac-
cept nn offer from Arthur Hopkins for
his Chlcngo company playing "Good
Gracious, Annnbello!" Last season
who was seen only In New York, first
in tho Selwyn production of "The
Pipes of Pan," in which sho essayed
the role of the artist's model, a part
In which sho attracted considerable
attention. Miss King"s second ex-
perience of tho season of 1917-1- S wa3
with in "Blind Youth," In
which sho played the Ingenue lead,
after which sho rcturnod gratefully to
Mr. Belasco for tho portrayal of the
lovely young sister of tho hero of
"Daddies."

This fragment of stago history is
remarkable for two reasons: first that
It began under tho direction of David
Belasco without prellmnnry experi-
ence, and second, for Miss King's free-
dom from tho average player's en-
forced Idleness between plays. If her
beginning was spectacular the fact
that bho has never slnco wanted for an
engagement is no less so.

THAT PURPLE LIGHT.

Tho effect of tho mysterious light
that glows "The Unknown Purple"
oerthrcw many stago conventions ns
to color and light. For instance, to
neutralize tho effect of tho purple rays

gold at the end of tho rainbow. Her Bennett is compelled to wear
dream of tho ttngo had Its Inception j !l Krcc" wK in "rdor to get tho ap-- a

few years ago in tho Pennsylvania j
penranco of a whlto haired man. Helen

hills In a llttlo town near Wllkcabnrre. j
MaoKellar spent many anxious hours

Until Miss King 1C years of ago!1" Rtua''"S 'ho proper makeup that
she had never seen a play, never been wou'l elude tho purple shadows nnd

and a visit
dust a

still, oice t

the in and the dark sho sue
night coed the

sie

Miss
role

Miss

In
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neutralize tho violet rays. And tor
her costumes, it'wns necessary to al

a miniature lighting apparatus
under whoso purple lights all materiel
might bo tested before it was niacin
into a costumo to bo worn in the pla.

First samples of materials and cvea
bolts of velvet and satin wcro asscm-- v

bled at tho costumer's who had tha
making of costumes for Miss MacKol-la- r.

It was found that blue lost IM
Identity under the purple light and
slnco tho first act, the home of the
Dawsons, has for Its setting a draw-
ing room with bluo portieres and blue
upholstered chairs, a bluo velvet gown
would have been completely sub-
merged In tho purple blue shadows.
That the blue background should fado
under tho battery of light was de-
sirable, but It was necessary that Miss
MacKellar stand out. Cray also be-
came dim and insignificant under this
light and was eliminated for the color
scheme.

Eventually Jliaa MacKollar found
that a vivid emerald green held Its
color, no matter how strong tho violet
rays. Also black was so dense that It
threw off tho purpl light and stood
forth unshadowed "by the illumina-
tion. And In the last act. Miss Mac-
Kellar uses tho third color that blcndi
but doe not lose its Identity when
bathed In tho purple glow an ame-
thyst velvet. 1

After colors had been tested nnd
satisfactorily decided upon the net
problem wns that of makeup. Mis-.- i

MucKellnr had to unlearn all she knew
ot the a ! nnd begin afresh.

"Tho first thing I did," said .Mii-.- i
MacKellar, "was to have purple lightfl
Installed In my dressing room. Both
Mr. Bennett and myself have to niaVo
up under n light ns near to tho purple
glow as wo can get in a Mnglu light.
For tho unknown purple has a disas-
trous effect on the pink ami whito
mukeup we generally use "

First of all It was found that llesli
colored powder could not be used; It
was necessary to uso mnuve powder,
which, by tho way, had to bo inadr
expressly for Miss MacKellar. Yel-
low powder hml to bo substituted nln.
Instead of a bluo pencil for tho cjrs
a purplo crayon Is used. Her hand-
kerchief Is lavender tinted; in fact,
everything that Is scheduled to conn-i-

contact with the purplo rays must
be of sonio shade of purplo or of

thnt when tested shows ltseli
proof against the Insidious power of
Iho unknown purple.

So successful has been the produc-
tion at tho Theatre du Vleuv Oolombler
of "La Velne," by Alfred Capus, that
Director Copeau has decided to con-tlnu- o

the play for a second week. Pa-
trons of the French theatre aro
eager to hear tho modern comedies,
and this play so delightfully acted has
been a great success.
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